













੝͈࿡̢̧̹ͬࠞ͂Ȃ๞͉ཤ໐͉͂ȶࡥ̹̭̱͛͐ (a hard ¿st)ȷ͈̠͈̜̈́́ͤ͢͜Ȃ༷֚ධ






















































He told me the story of his ill fortune—a crack-up in an airplane—with a very gentlemanly little
smile on his very sensitive, rather thin, lips. Such things happened. He might well have been
ȶධ໐എ͈̈́ͥ͜ȷ͈͂ᰢᰄȝȝΏλȜ;ΛΡȆͺϋΘΕϋ͈ȶධ໐͈́੄̞ٛȷͬඋ͚
－ 183 －
speaking of another. I liked his tone and I liked him. (221; emphasis added)
















ߓࣣ̭͈ͅځ̱̩̞̩͈̜͂̽ͤ́ͥ (We are but guests down here, but perhaps we both in some 
queer way belong to this city.)ȃ̷̠̞̠̹̪̞͈̭̦̭̞͈̺͂ܳ̽̀ͥ (Something of the sort is
in the wind.)ȃ̷̠̱̠̞̠̭̹͈̥͉̓̀͂̈́̽ͅȂ̻̩̥̞̦̽͂ͩͣ̈́͢͡ (I don’t quite 
know how it has happened.)ȷ(225; emphasis added)ȃ̯ͣͅȂ͉ͤ͞΍ςȜ̤̯̞͊ͭ̾̀ͅষ
͈̠̩̺̦̜̈́ͤͥ͢ȃȶة̥̩̥̞ͩͣ̈́͢Ȃྴે̱̦̹̞ߓࣣ͉̜̦́ͥͅȂ๞੫̦জ͂
൳̲ਗ͈੄૸̺͂এ̠̠̱̩͈̺͂ͦ̈́ͥ (In some obscure subtle way it would Àatter me to think
she came from my state.)ȷ(230; emphasis added)ȃ̳͂ͦ͊͜ᔛཾ̯͞ভ୨͈ͦ՛̯̞̹֣͂̽
યͬဓ̢̥͇̞༷֚̈́́Ȃȶ̩͉̥̞̦ͩͣ̈́͢ة̩͂̈́ȷ̞̠̭͈͂ͦͣࢊ࢛͉ͤȂྶ࡞͞
౯೰̞̹࢛͂̽૦͉̞ͤ̈́ͅȂة̥̜ͥਅ͈܄̵̳̲̯̠᤹ͣۜͥ̈́͢ඊඅ͈਴̥̯ͣȝȝͺ




























݅എ̈́૽ș͈ಎ͉ͅȂ̭͈ࣽ͞ځͬࠚ༈̳ͥ৪̞ͥ͜ (Some of its own, more progressive, people
scorn it now.)ȃΏ΃Ό͞άΛΜΨȜΈ͉͂য̞̞̞̠̀̈́͂ၑဇ́Ȃ౹̴̥̱̞̲̠͂ۜͥ͢
̭̦̈́͂ͧΣνȜ΂ςϋΒ͉̜ͥͅ (In New Orleans there is a sense of shame because the city is not
more like Chicago or Pittsburgh.)ȷ(224)ȃඵ̾࿒͈໲́ΣνȜ΂ςϋΒ͂చ๤̯ͦͥΏ΃Ό͂ά
ΛΜΨȜΈ͉Ȃ੸ࢥު͈࿒ژ̱̞อജ࡛ͤ͢ͅయഎ̈́ఱസঌ͈րယͬࡶͥయນഎ̈́ځ̱͂̀࡞














̧̫̭̦͈̺ͬ̾ͥ͂́ͥ (in New Orleans—dear city of Latins and hot nights—even in Prohibition











suited David and me.)ȷ(224)ȃΣνȜ΂ςϋΒ͂ΟόͻΛΡ͂ȶজȷ̦ۜ଻എͅ૶გ̱ࣣ̠͈͜
̜̭̦́ͥ͂۰ࠩͅ੆͓̞ͣͦ̀ͥȃȶজȷ͉ΟόͻΛΡ̭͈͂͂͜ͅځ̷̸ͬͧ༜̧̳͈ͥ
̺̦Ȃ̷̧͈͈͂အঊͬষ͈̠͢ͅڰৢ̳ͥȃ
We walked slowly, on account of his bad leg, through many streets of the Old Town, Negro women
laughing all around us in the dusk, shadows playing over old buildings, children with their shrill
cries dodging in and out of old hallways. The old city was once almost altogether French, but now
it is becoming more and more Italian. It however remains Latin. People live out of doors. Families
were sitting down to dinner within full sight of the street—all doors and windows open. A man























ρέ͈ಎͅȨa very gentlemanly little smileȩ(emphasis added)̞̠͂ນ࡛̦̜̦ͥȂ̯ͣͅոئ
͈̩̺ͤͬࡉ͙̠̀͢ȃ
When we went down the stairs from my apartment I noticed that he was a cripple. The slight limp,
the look of pain that occasionally drifted across his face, the little laugh that was intended to be
jolly, but did not quite achieve its purpose, all these things began at once to tell me the story I have






ࡉ໤̱࣐̩̠̈́͢ͅܨ໦́ (in the spirit in which a countryman, in a city for a night, might take in a
show)ȷ(227)ͼΆςΆ๲࣐আ̱͂̀වబ̱̹͈̜́ͤȂু͈ͣ୽শಎ͈बඳ̞̾̀͜ͅȂȶઁ
ා̦ݚͬ௢ͤئ̧̧̹̯̽͂̾ͬ͘ͅة̥̫͐̾̀ͅ೑̹̭̞͛͂̾̀ͅ୰ྶ̳̠ͥ̈́͢಺ঊ








͉͂̀͜઀̯̩لዠ̩̜̹̈́̾ͤ́̽ (His body was very small and delicately built.)ȷ(222)ȃ̯ͣ
ͅȂȶ๞̵͉̹͞਀ͬ൳̵̲̠̹͢͞ͅལͅ൚̀௽̫̹ (he kept putting a thin hand to an equally
thin cheek)ȷ(227; emphasis added)̞̹ܱ͂̽੆͜Ȃ๞͈ଚ૗̵ֺ͈̜ͬͩͥ́ͥ͜ȃ̷͈ષȂ
๞͉ͺσ΋Ȝσջంછ͈ેఠ̜ͤͅȂȶઁ̱ଜ̞̞̽̀̈́͂ࠨ̱̀ྨ̞̱ͣ̈́Ȃྨ̞͈ͦ̈́́




͉̠̓͜ةා͜ࣈै̯̞̞̜̯̺̹ͦ̀̈́ͤ̽͘ (The land is heavily mortgaged and most of it has
not been under cultivation for years)ȷ(235)ȃͼΆςΑࠏ͈ີဉ̈́෠׬৽֚௼͈ྎ᫝̦ࣽ͞႟၂ે























͉˒ˑप́Ȃȶఊ̞უ̥̥͈͂̈́̈́ఊࡻໜ̱̹ͬఱ໻̈́੫଻ (a large woman with great arms and
rather a paunch)ȷ(228)̜́ͥȃഥ୰എ̈́ంह̜́ͤȂȶΣνȜ΂ςϋΒ̷͈͈ٮߨ֚ఝ͉๞੫




(wild)ȷȂȶਈ͞ശฎ͈̈́̓ܰଷ̦۱̞শయ (the wide-open days)ȷ(230)̜̹́̽ȃέτϋΙȆ·
΂ȜΗȜͅഝ֚ͬࡌٳ̩̭̦͂̈́ͥͅȂ̷͈ष๞੫͉͈͌͂̾ೄۜͅਲ̞Ȃȶඤ໐̞̩ͬ̾͜
͈઀৒ͅळ̥̩໦ڬ̷̳̞̹̹̪̞͈̭̱͈ͥ͂̽͂ͬ̀ഝ࡛ͬయ໓̳͈͉̩ͥ́̈́ͅȂࡓ
͈ેఠ̧͈̱̤̀͘͘ͅ (Instead of making the place modern, cutting it up into small rooms, all that
sort of thing, she left it just as it was)ȷ(231)Ȃ༃͞ٴ౲͈̈́̓༞ਘͅ߄̥̫̹ͬȃ̭͈ܱ੆͈ೄࢃ
ͅȂȶজȷ͈ষ͈̠̈́͢࡞ဩ̦ொව̯ͦͥȃ
After all, we do seem attached to sin and there are so many people busy making sin unattractive. It
is good to ¿nd someone who takes the other road. It would have been so very much to Aunt Sally’s
advantage to have made the place modern, that is to say, in the business she was in at that time. If
a few old rooms, wide old stairways, old cooking ovens built into walls, if all these things did not
facilitate the stealing in of couples on dark nights, they at least did something else. She had opened
a gambling and drinking house, but one can have no doubt about the ladies stealing in. (231)
ȶ̭̾ͥ͂ͧ͘Ȃِș͉ऻ̞̠͈͂ͬ͂̀͜͜ࢡ̞̠͈̺ͭ́ͥ̈́͢ȷ̞̠͂໲͉Ȃ΍ςȜ̤





















̴ȂΨ΢΢͈࿐଼͉̳̩̳̩͂ಿ̱̹ (The banana plants, however, did very well)ȷ(235)͈̜́
ͤȂȶ༃͉ͅ๼̱̞κϋΗ΢͈ᩈᩋ̦ޚ̹̠̽͢ͅ࿊Ⴇͅृ̧ࡶͤ (On the wall the lovely Rose
of Montana bloomed madly.)ȷ(231-232)Ȃȶ༿̱̞ρϋΗ΢̷͉͈༃͈ߛͅᗩ௟͂୆̞࿆̹̽
(The fragrant Lantana grew in a dense mass at a corner of the wall.)ȷ(232)ȃ̯ͣͅಎೳ͈ಎ؇ͅ૒
̢̹ͣͦΓϋΘϋ͉Ȃȶ੉͉̜̹֚ͤͅఝͬ༿֚ࣝ́෵̱̹ͅ (¿lled the whole neighborhood with






͈ᩈᩋ̺ (The Chinaberry tree beginning to be lusty. The Lantana blossoming—in the Fall the Rose of
Montana.)ȷ(232)ȃ̯ͣͅ༆͈ؿਫ਼͉ͅոئ͈̠֚̈́͢୯̦̜ͥȃȶඵٴ͈̞̩̥͈̾໐ؚ͈Ξ
Ȝήσ̩̾ͅശฎ঍̹̻Ȃ૸ͬஆ͛ͥ΃Λίσ̹̻Ȃٴئ͈ࡣ̥̱̞͛ಎೳ̥͉ͣ୆̞࿆ͥ͜
͈̹̻͈༿ࣝ (Gamblers at the tables in some of the rooms upstairs, lurking couples, from the old patio










brought him to a mother.)ȷ(230)̞̠͂ুࡨྖ௷എ̈́এ̞̦ȶজȷ͈ಎ̧̜̦ͩͥͅȃ̯͉ͣͅȂ
ȶ๞੫͉༦૶͈̠̈́͢Ηͼί͈૽໤̜́ͥ (She is a motherly soul.)ȷ(234)̞̠ܱ͂੆Ȃ๞੫̦Γ
ϋΘϋ̞̾̀ͅࢊ̧͈ͥ͂ȶ̱͜ྲ͈̭͂ͬࢊ̹̭̠̜̠̞̠̽̈́ͣ̈́ͥ́ͧ͂಺ঊ́ (as she










ȜόιϋΠ (New Orleans, the Double Dealer, and the Modern Movement in America)ȷ͂ఴ̳ͥ΀
ΛΓͼ̦ࠇश̯̞ͦ̀ͥȃ;΁σΗȜȆ˞ȆρͼΡͺ;Π̷͉ͦ͊ͦ͢ͅȂȶ๞̦Ք̳̠ͥ͢
̞̹̈́̽̀ͅځ͈͒ۥࡤ͈ލ͍̜́ͤȂ༆͈ͦ࡞ဩ (a hail and farewell to the city he had come to
love)ȷ(10ȫ͈̺̦̈́Ȃ̭͈ಎ́ͺϋΘΕϋ͉Ȃু໦̦୆̧̞̀ͥۼͅͺις΃͉ȶ୆͂এࣉ
ْ͈֚ا (standardization of life and thought)ȷ(qtd. in Rideout 10)ͬ਋̫ව̱̞ͦ̀̽̀ͥ͘Ȃ͂
੆͓ͥȃْ֚اͅح̢̀Ȃͺις΃എ୆ڰ͉ȶૺ༜ȷ͈ౙ̈́ͥၾഎ̈́࿒ດͅ཯൮̱̞̦̀ͥȂ
̷͈༷֚́ΣνȜ΂ςϋΒ͈ݰঌځ͉Ȃȶၾͤ͢ৗȂಇୟ̳̭ͥ͂ͤ͢୆̧̭ͥ͂ͬਹণ̳ͥ
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